GENERAL INTRODUCTION              if
The application of modern standards of criticism to The'
Castle of Otranto will, from our point of view, be out of place.
In judging its historical importance, it is more relevant to
consider what the novel actually represented in the eyes of
its contemporaries. For us, the ideals and theories of Wai-
pole have more significance than his achievement in their
execution. Writing to Dr. Warton, Walpole said that his.
novel aimed at combining "the marvellous of old story with
the natural of modern novels."1 The book reveals these
dual characteristics. The latter element in the novel is the
method of handling character and dialogue. Manfred is a
gloomy and austere tyrant; but still ffnot one of those savage-
tyrants who wanton in cruelty unprovoked,"2 Matilda is
represented as the dutiful daughter with a melancholy cast
of mind, who, if she had her way, would spend her days in a
convent. Isabella is of a livelier cast. Theodore, "with large
black eyes, a smooth white forehead, and manly curling
locks like jet,"3 is a real hero, with hero-like qualities. He-
is bold and noble and generous and melancholy and sighs
always for others, Hippolita is a monument of patience;
silent, long-suffering, pious. All this was nothing new or
original. The characters are mostly stock-figures. Contrasted
with these puppets of high life are the domestics in the story.
Diego and Jaques and the loquacious maid Bianca have
their originals, as Walpole acknowledged, in Shakespeare.
The actions of the actors are intended to be within bounds of
reason, and here "the natural of modern novels" comes to an
end,
To give play to the resources of fancy Walpole turned to
ancient romances. He had, as we have seen, a tender-
regard for the works of Scud&y and the Heroic school. His
letters show that he also knew the Arcadia of Sidney. And
this, if a suggestion may be made, seems to have been the
source of a part of the supernatural element in The Castle of
Otranto. The origin and the key of the whole plot in both is a
prophecy of things to come. In the Arcadia the oracle pre-
dicts strange events, which on the surface are senseless. In
Letters, VI, 198.
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